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Joycelyn Wilson, PhD 

Tuesday and Thursday, 3:30-4:45, Skiles 370 

August 25–December 8, 2026 | Final exams: week of December 14 (time TBD) 

Email: drjoyce@gatech.edu 

Office Hours: 11am-12 noon, held virtually on Zoom Wednesday or by appointment 

NOTE: The course is delivered primarily through face-to-face instruction, and includes 
designated independent-learning days, virtual meetings, group work, practitioner 
encounters, and virtual presentation sessions when those formats best support the work 
of the course. Elements of the syllabus and course schedule are subject to 
adjustment. Week 0 is reserved for course orientation, student introductions, and the 
Start-of-Semester Survey; substantive course instruction begins in Week 
1. Regular attendance and participation are expected, especially on days when peer 
critique and collaboration are integral to the learning process. 

General Course Description 

Introduces scholarship and practices in Black Media Studies (BMS), which studies the 
relationships among media, culture, and racial politics by and about people of African 
descent. 

Topical Course Description 

Introduction to Black Media Studies is a survey and analysis-based course that explores 
Black media as a field of study, a cultural practice, and a form of expression. We will 
examine how Black people and communities create, represent, circulate, interpret, 
market, preserve, and contest images and ideas through media. After establishing the 
foundations of Black Media Studies, the course becomes increasingly topical through 
media forms and practices including music and hip hop, film and television, sports, 
comedy and performance, visual culture and style, and digital media and technoculture. 

The course brings historical and contemporary media into conversation. Hip hop remains 
a major recurring site of analysis because of its importance to Black cultural production 
and because students often enter the course expecting to study it; however, hip hop is 
taught within the broader intellectual context of Black Media Studies. Contemporary 



media moments, practitioner encounters, and weekly Media Literacy Jump-Offs will help 
us connect course concepts to media as it is being produced and debated now. 

Across the semester, students will examine how race intersects with gender, class, 
sexuality, age, geography, and other forms of identity and power. Black women artists 
and media practitioners will appear throughout the course, with concentrated attention 
to questions of voice, agency, representation, commerce, respectability, sexuality, and 
public discourse. Students will also examine Black men and masculinity, sports and the 
mediated body, visual culture, comedy, and emerging digital media systems. 

Hip Hop as Black Media 

Hip hop is used throughout the course as a powerful case for understanding Black 
media, cultural production, representation, technology, innovation, identity, place, 
industry, and global circulation. Historical and contemporary artists and media objects 
may include OutKast, Tupac Shakur, NBA YoungBoy, Queen Latifah, Rapsody, Yung 
Miami, and others. OutKast may function as a recurring longitudinal case through which 
students examine sound, Southern identity, visual aesthetics, innovation, fashion, 
performance, entrepreneurship, and media representation. Selected readings 
from Hacking Hip Hop will support this work. 

Course Prerequisite: English 1101, 1102 

Course Goals and Learning Outcomes 

The central goal of the course is for students to leave with the language and analytical 
habits necessary to describe what Black Media Studies is and to practice it through 
critical engagement with media. Students will learn to move beyond reaction or opinion 
toward contextualized, evidence-based interpretation. 

By the end of this course, students should be able to: 

• Describe Black Media Studies as a field, practice, and form of 
cultural expression. 

• Identify and appropriately use foundational Black Media Studies 
vocabulary and concepts. 

• Analyze Black media across multiple forms and practices, including 
music and hip hop, film and television, sports, comedy and 
performance, visual culture, and digital media. 

• Apply the OutKast Imagination (OI) framework as a recurring 
hermeneutic for critical media analysis. 



• Contextualize contemporary Black media within histories of Black 
cultural production and representation. 

• Analyze how media production, representation, circulation, 
reception, industries, and platforms shape meaning and public 
discourse. 

• Examine how race intersects with gender, class, sexuality, age, 
geography, and other structures of identity and power in Black 
media. 

• Conduct and communicate an evidence-based Black Media Studies 
analysis individually and collaboratively. 

Foundations of the Course 

The course is organized around three complementary foundations: 

1. Historical and Contextual Analysis: Black media texts, practices, 
archives, and cultural histories are placed in context, with particular 
attention to relationships between earlier and contemporary media. 

2. Interpretive Frameworks and Critical Media Analysis: Students 
learn a focused vocabulary for representation, cultural production, 
reception, mediation, audience, platform, and related concepts, and 
repeatedly practice using those concepts to interpret media. 

3. Media Practice and Collaborative Production: Group assignments, 
practitioner encounters, presentations, and multimedia work ask 
students to connect analysis to the processes through which media 
are made and circulated. 

OI as a Course Hermeneutic 

The OutKast Imagination (OI) framework will be introduced early in the course and used 
throughout the semester as a hermeneutic—a recurring way of reading and interpreting 
media. Students are expected to become familiar with the OI principles and to use them 
alongside Black Media Studies concepts when analyzing media. In Fall 2026, OI is not 
treated as a separate weekly topic or as a principle assigned mechanically to each 
module; it is a method students return to as their analytical fluency develops. 



Analytical Hierarchy 

Black Media Studies is the field and practice. BMS concepts provide the vocabulary. OI 
provides a recurring hermeneutic for interpretation. Media forms and cases provide the 
sites where students practice analysis. 

  

  

  

  

  

GENERAL COURSE REQUIREMENTS 

Course Materials - Required Text 

Wilson, Joycelyn. Hacking Hip Hop: Design Remix Logic in Research, Method, and 
Practice. University of Georgia Press, 2026. Selected chapters or excerpts will be 
assigned during the semester. 

Additional Readings and Media 

Additional required readings will be short chapters, journal articles, essays, 
commentaries, or excerpts available through Canvas, open-access sources, or Georgia 
Tech library resources. No additional textbook purchase is planned. Students will also 
engage with music, film, television, documentaries, podcasts, visual media, and digital 
platforms. Specific required screenings and access information will be posted in Canvas 
modules. Students should have access to a music streaming platform; free-tier access is 
acceptable where available. 

How the Course Works - Preparation and Purposeful Engagement 

The course is built around reading, writing, listening, viewing, discussion, analysis, and 
collaborative work. The reading load is intentionally selective for a 2000-level course: 
students should expect short foundational readings or excerpts paired with substantial 
engagement with media. Preparation matters because class meetings are designed for 
discussion, application, comparison, and analysis rather than for simply repeating 
assigned material. 

Media engagement is academic work. Students should give assigned films, music, 
television, documentaries, visual media, podcasts, and digital materials enough attention 



to identify patterns, questions, production choices, context, and connections to course 
concepts. Weekly Canvas updates may clarify readings, media, assignments, practitioner 
visits, or adjustments to the schedule. 

Media Literacy Jump-Offs 

Most instructional weeks will begin with a Media Literacy Jump-Off: a current headline, 
clip, image, performance, post, controversy, advertisement, sports moment, music video, 
or other media object that gives the class a shared point of entry. Jump-Offs are 
designed to keep the course contemporary and to help students practice moving from 
noticing to contextualizing and interpreting media. Some Jump-Offs will connect to 
graded Black Media Field Notes; others will remain in-class practice. 

Practitioner Encounters 

Selected modules may conclude with visits or virtual conversations with artists, athletes, 
journalists, producers, executives, technologists, filmmakers, comedians, or other media 
practitioners. These encounters are treated as primary-source learning opportunities 
rather than interruptions to the course. Students may complete brief preparation, 
question development, note-taking, or synthesis work connected to the encounter. 

Independent and Virtual Learning Days 

Some class meetings are intentionally designated for independent work or virtual 
participation. Independent-learning days are structured exercises tied to the course 
sequence and are not “free days.” Virtual meetings may be used for student 
presentations, project consultations, group work, or practitioner encounters. The module 
schedule and Canvas will identify the format of each meeting. 

Attendance, Participation, and Missed Work 

Attendance is important because much of the learning in this course occurs through 
discussion, media analysis, group work, and practitioner encounters. Attendance is 
therefore one component of the 60-point Participation and Engagement category rather 
than a separate source of penalties. Students are expected to attend scheduled face-to-
face and virtual meetings, arrive on time, complete assigned preparation, and participate 
in good faith. Georgia Tech policies governing approved absences will be honored. 

Students who miss class are responsible for reviewing Canvas, contacting classmates as 
appropriate, and completing eligible missed work. If an absence affects a group 
presentation or final project, students should communicate with their group and the 
instructor as soon as reasonably possible. Institute-approved absences and 
accommodations will be handled according to Georgia Tech policy. Approval of such 
activities will be granted by the Student Academic and Financial Affairs Committee of 
the Academic Senate, and statements of the approved absence may be obtained from 



the Office of the Registrar (https://catalog.gatech.edu/rules/4/) . Each additional 
absence after the allotted number deducts one-third of a letter grade from your final 
grade. 

DO NOT E-MAIL LATE ASSIGNMENTS TO MY GT ADDRESS. Email those to Canvas 
Inbox.  

Use of Devices and Recording 

Because this is a media studies course, laptops, tablets, and phones may at times be 
necessary for locating, viewing, comparing, or analyzing media. Students are expected to 
use devices purposefully and in ways that support the immediate work of the class. 
Unrelated device use can undermine both individual learning and group discussion. 
Students may not audio- or video-record lectures, class discussions, practitioner 
encounters, or other students without prior written permission. 

Social Media and Course Community 

Course discussions may involve sensitive, unfinished, or context-dependent ideas. Do 
not post recordings, screenshots, identifiable comments from classmates, or course 
interactions to personal or public social media without permission. Media objects 
assigned in the course may of course be discussed and analyzed outside class in ways 
consistent with copyright, privacy, and academic integrity expectations. 

Use of Generative AI 

Your critical voice and perspective are essential in this course. Generative AI tools may 
be used for brainstorming, outlining, question generation, or practice analysis when an 
assignment permits it, but they may not replace your own reading, viewing, listening, 
writing, interpretation, or media analysis. Any permitted AI use must be acknowledged in 
the manner specified by the assignment. Misrepresenting AI-generated work as your 
own may constitute academic dishonesty. The course may also study AI critically as a 
media technology; analyzing AI is different from using AI to produce graded work. 

***Please note that the Georgia Tech policy requires you to wait twenty minutes for the 
instructor to arrive before concluding that the class is not meeting (this policy is included 
here primarily for your information).*** 

ASSIGNMENTS AND ASSESSMENT 

Fall 2026 uses a 400-point grading system. Detailed assignment sheets and rubrics will 
be posted in Canvas. The assessment structure is designed to move from foundational 
knowledge to repeated practice, collaborative application, and culminating Black Media 
Studies analysis. 



Assessment Category Points Weight 
Participation + Engagement 60 15% 
Black Media Field Notes  60 15% 
Foundations + Vocabulary Assessment 60 15% 
Practitioner Encounters 40 10% 
Group Media Analysis 80 20% 
Final Black Media Studies Project 100 25% 
TOTAL 400 100% 

Participation + Engagement — 60 points (15%) 

Assesses consistent participation in the learning community across the semester. 
Participation includes attendance, preparation, thoughtful contribution to whole-class 
and small-group discussion, participation in media analysis activities, practitioner 
encounters, and collaborative work. Engagement will be assessed at multiple points in 
the semester using a rubric. 

Black Media Field Notes / Media Literacy Jump-Offs — 60 points (15%) 

Short, low-stakes analytical exercises that ask students to identify, contextualize, and 
interpret contemporary Black media. Field Notes provide repeated practice using BMS 
vocabulary and OI. Not every weekly Jump-Off will generate a graded submission; the 
specific number and due dates will be listed in Canvas. 

Foundations + Vocabulary Assessment — 60 points (15%) 

An individual early-semester assessment of foundational Black Media Studies 
vocabulary, concepts, and OI. The assessment will require both knowledge of key terms 
and application of those terms to media examples. 

Practitioner Encounters — 40 points (10%) 

Preparation and synthesis activities connected to selected practitioner visits. Work may 
include short research, question development, structured notes, or brief reflections. The 
category remains worth 40 total points. 

Group Media Analysis — 80 points (20%) 

A collaborative analysis that asks teams to apply BMS vocabulary, OI, 
historical/contextual research, and close attention to media evidence. This assignment 
functions as a practice run for the culminating project and may be presented virtually. 

Final Black Media Studies Project — 100 points (25%) 



A culminating multimedia project in which students demonstrate that they can practice 
Black Media Studies. Teams will identify a Black media object, practice, person, 
controversy, phenomenon, community, or platform; develop a focused BMS question; 
contextualize the subject; analyze media evidence; use course vocabulary and OI; and 
communicate an argument. The final project will include a collaborative component and 
an individual critical statement so that each student demonstrates their own learning and 
contribution. 

  

General Rubric for Class Participation 

A= 100-90     B= 89-80       C= 79-70       D = 69-60     F = 59 and below 

A: Student consistently makes significant contributions to class discussion and group 
work.   They are always engaged in class, whether actively taking notes, listening to 
peers or the instructor, speaking in class, or participating in group work. This student 
exemplifies maturity and collegiality. 

B: Student generally contributes to class discussion and group work, takes notes, and 
listens to peers and the instructor. 

C: Student sometimes takes notes and participates in group work, but is not consistently 
an active participant in class discussion and is often otherwise distracted or unfocused. 

D: Student sits in class, generally without required reading, without taking notes, and 
without making contributions to discussion and/or group work. 

F: Student does not show up to class consistently. 

Some things that can decrease your class participation grade: 

•  
o Being unprepared 
o Being disruptive or rude 
o Not listening to peers who speak in class 
o Not taking notes or otherwise appearing engaged 
o Texting/checking e-mail, social media, doing other classwork 

etc. in class 

What does class participation mean?  



Strong participation can seriously affect a borderline grade. In order to earn a strong 
participation grade, you are expected to come to every class prepared to present your 
analysis of the readings and media. Be sure to arrive on time everyday. Lateness is 
disrespectful and disrupts the momentum of the class discussion. Repeated tardiness will 
negatively impact your participation grade. Three or more unexcused absences will result 
in a failing participation grade. In order to have active, productive class participation you 
must meet the following minimum requirements: 

• Attend all classes whether they are in-person or held remotely 
• Arrive to class ON TIME 
• Complete the engagement with the assigned resources BEFORE 

class 
• Contribute your thoughts and ideas during class as part of the 

discussion 
• Turn assignments in on time 
• Remain attentive and focused throughout the class. Cell phone use 

is prohibited. Remain respectful towards the professor and peers at 
all times, even when in disagreement.  

Participation is verbal interaction in class and requires more than simply attending class. 
Everyone is expected to make an effort to speak during every class. However, you are 
not invited to dominate the discussion. You are required to respect the contributions of 
your peers (talking out of turn, whispering, and snickering will not be 
tolerated). Participation is strongly emphasized because learning is active. We learn as 
much, if not more, from speaking and writing as we do from listening and reading. 
Therefore, participation in class will improve your performance in every other area of 
this course. 

How do I critique an article or chapter for class discussion? 
Your first responsibility in a critique is to make the best case for the author. Learn to 
read and listen critically and empathetically. Be able to convey what the author means 
rather than nit picking at words or taking their argument out of context. Identify what is 
useful and meaningful about their work and how it can be applied to other contexts and 
circumstances. 

Critical analysis is the second step. This is your view of how the author’s argument may 
be flawed and how it could be improved. The key to critical thinking is calling into 
question the assumptions and inferences that are the basis of the arguments presented 
and assessing the reliability of the evidence presented in the reading. While reading the 
material, ask what assumptions the author made to make her/his point. Next, suggest 
more effective alternatives to the author’s argument and propose additional examples 
that might have supported it. Finally, present your own views clearly and concisely. 
Remember to try to engage in conversation rather than debate; learn from the author by 



acknowledging strong elements of their argument and assessing how these elements 
relate to your own position. 

GRADING SYSTEM 

Grading Scale 

Your final grade will be assigned as a letter grade according to the following scale: 

A     90-100% 

B     80-89% 

C     70-79% 

D     60-69% 

F      0-59% 

COURSE SUPPORT AND SERVICES 

The Communication Center 

The Communication Center is located in Clough Commons, Suite 447. It is an excellent 
resource for any student (undergraduate or graduate) who wants help with a 
communication-related project. You can visit the center for help at any stage of the 
process for any project in any discipline. The tutors are available to help you develop and 
revise your projects.  For information on making an appointment please visit this 
website: http://communicationcenter.gatech.edu/content/make- appointment. If you 
need assistance with the appointment system, you can call 404-385-3612 or stop by the 
center. All services are free and confidential. 

COURSE EXPECTATIONS AND GUIDELINES 

Academic Integrity 

Georgia Tech aims to cultivate a community based on trust, academic integrity, and 
honor. Students are expected to act according to the highest ethical standards.  For 
information on Georgia Tech's Academic Honor Code, please 
visit http://www.catalog.gatech.edu/policies/honor-code / Links to an external 
site.or http://www.catalog.gatech.edu/rules/18/ Links to an external site.Any student 
suspected of cheating or plagiarizing on a quiz, exam, or assignment will be reported to 
the Office of Student Integrity, who will investigate the incident and identify the 
appropriate penalty for violations. 

http://www.catalog.gatech.edu/policies/honor-code
http://www.catalog.gatech.edu/policies/honor-code
http://www.catalog.gatech.edu/rules/18/


Learning Accommodations  

Classroom accommodations will be made for students with disabilities. These 
accommodations must be arranged in advance and in accordance with the Office of 
Disability Services: 

http://disabilityservices.gatech.edu/Links to an external site. 

Student-Faculty Expectations Agreement 

Student-Faculty Expectations Agreement: At Georgia Tech we believe that it is 
important to strive for an atmosphere of mutual respect, acknowledgement, and 
responsibility between faculty members and the student body. 
See http://www.catalog.gatech.edu/rules/22/ Links to an external site.for an articulation 
of some basic expectation that you can have of me and that I have of you. In the end, 
simple respect for knowledge, hard work, and cordial interactions will help build the 
environment we seek. 

COVID Guidelines 

We will do our absolute best to keep ourselves and those in our classroom community 
safe. While it is not a mandate that you wear a mask, I strongly encourage you do for 
your own benefit and for the safety of those around you. I will be wearing my mask in 
class and during our lectures. Social distancing is also a CDC recommendation that we 
will do our best to meet. There are thirty-five students enrolled in the course. Please 
adhere to social distancing during in-person meetings. If you must ask me a question or 
speak with me before or after class, please mask and maintain six feet from me. My 
suggestion is that you also consider taking advantage of my office hours, which are held 
virtually on Wednesday from 11am - 12 noon or by appointment. 

While the CDC has dropped the requirement to quarantine if there's been exposure to 
the virus, please be mindful that the requirement is to where a mask for the five days. As 
a safety measure for us, I strongly encourage you to stay home if you are sick, feel sick, 
think you might be sick, or think you have been exposed to COVID, the flu, MPX, or any 
viral infection that is highly-transmissible. You will not be penalized. Let's all do our part 
to stay healthy and safe! 

  

MODULE SCHEDULE 

The semester is divided into  TRACKS, each with its own set of modules. 

Each module includes lecture topics, readings, screenings, and assignments for the 
week. The dates in red indicate no class meeting on that particular day or week. The 

http://disabilityservices.gatech.edu/
http://www.catalog.gatech.edu/rules/22/


dates in green indicate an online class meeting. Dates that are in purple indicate an out-
of-class independent learning day.  

A separate student-facing module schedule will list the weekly topics, readings, 
screenings/listenings, practitioner encounters, assignment due dates, independent-
learning days, and virtual meetings. Because the course intentionally incorporates 
current Black media moments and practitioner availability, details may shift. Any change 
will be communicated through Canvas with as much advance notice as possible. The 
assessment categories and grading weights listed in this syllabus will remain the stable 
framework for the course. 

Provisional Semester Architecture 

The detailed student-facing module schedule will be maintained separately in Canvas 
and may be adjusted as practitioner availability, current media events, and instructional 
needs develop. The following architecture communicates the semester’s planned 
intellectual movement without locking every class meeting to a specific case or reading. 

Course Movement Primary Focus Guiding Question / Purpose 

Week 0 Welcome + Orientation 

Course overview, student 
introductions, syllabus 
orientation, and Start-of-
Semester Survey. No 
substantive instruction. 

Track 1 Foundations: What Is Black 
Media Studies? 

What is Black Media Studies, 
and how do we practice it? 

Track 2 
Black Sound: Music, Hip 
Hop + Cultural Innovation 

How does Black sound 
function as media, and how 
does hip hop circulate identity, 
place, innovation, and cultural 
power? 

Track 3 
Gender, Power + Voice in 
Black Media 

How do Black women use 
media to construct agency, 
voice, identity, and power, and 
how are those representations 
received, commodified, or 
contested? 

Track 4 
Black Images: Film, 
Television + Visual Culture 

Who gets to construct Black 
images, and what happens 
when those images circulate? 

Track 5 
Sports, Bodies + Black 
Media 

How do sports function as a 
media system through which 
Black bodies, labor, celebrity, 



Course Movement Primary Focus Guiding Question / Purpose 
politics, style, gender, and 
culture are represented? 

Track 6 
Black Comedy + 
Performance 

What can Black humor and 
performance say, critique, or 
reveal that other media forms 
cannot? 

Track 7 
Black Digital Culture + 
Futures 

What happens to Black 
cultural expression, 
representation, ownership, and 
creativity in platformed, 
algorithmic, and AI-mediated 
environments? 

Culmination 
Practicing Black Media 
Studies 

What can you now see in 
media that you could not see 
before taking this course? 

Key Fall 2026 Dates and Format Notes 

• August 25 & 27 — Week 0: course orientation, introductions, and 
Start-of-Semester Survey only. 

• September 1 — substantive course instruction begins (Week 1). 
• September 3 — independent-learning exercise; no regular in-person 

meeting. 
• October 5–6 — Fall Break. 
• October 8 — independent-learning exercise; full in-person 

sequence resumes October 13. 
• November 25–27 — Thanksgiving Break. 
• December 8 — last day of classes. 
• Week of December 14 — final exam week; class-specific final time 

TBD. Virtual presentation sessions may be used in the latter part of 
the semester as indicated in Canvas 

Jackets Moving Forward! 

  

 


